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Mporpamma BCTYNUTENIbHOrO MUCNbITAaHUMA ANS NOCTyNawwWuX B MaructTpartypy no
HanpaBneHuto 45.04.02 — JInHreucTuka (aHrMUNCKUN A3bIK)

Llenblo BCTYNUTENbHBLIX WCMbITAHU SBMASIETCA CreayloLlee: BbISCHUTb KOMMETEeHLMM
abuTypveHTa B TEOPUM M NPaAKTMKE NEPBOr0 MHOCTPAHHOIO (aHrMMICKOro) sdbika. [JaHHasn uenb
peanusyeTcsi NyTem peLIeHNs CrneayoLmx 3aaauy:

BbISIBUTb CTereHb BnageHusi abuTypueHTOM WHOCTpaHHbIM $i3blkoM (chpoHeTuyeckue,
nekcmyeckne, rpammaTUyecKkme HaBbIkU, peYEBbIE YMEHUS, HaBblkM paboTbl C TEKCTOM);

YCTAHOBUTbL CTeMNeHb BnafaeHus abuTypueHTOM TemMaTUKON B MPOdECCUOHaNbHON W
akagemMunyeckor obnacTsix Ha MHOCTPaAHHOM SI3bIKE;

BbISICHUTb CTEMeHb BnageHns abuTypMeHTOM TEeOpPeTUYECKON NMUMHrBUCTMYECKON 6a3ol
ANs afeKkBaTHOro aHanmMsa JMHIBUCTUYECKMX SIBMIEHWIA Ha BCEX YPOBHSIX S13bIKOBOWM
CUCTEMbI C MPUMEHEHNEM afeKBATHLIX METOAOB M NPUEMOB aHanuaa.

TpeGOBaHMﬂ K 6a30BbIM 3HAHUAM, YMEeHUAM U HaBblkaM aﬁMTpreHTa

A6I/ITypVIeHT OOJDKEeH NpoaeMOHCTpupoBaTb 3HAHUA, YMEHUA N HABbIKMU NO TEOPUUN U NMPAKTUKE
aHIMWNUCKOro s3blka B paMKkax Tpe6OBaHVIl7I K OCHOBHbIM KOMMNeTeHUMAM BbIlMyCKHMKa
6aKanaBpV|aTa Nno HanpasJliEHNIO «JINHrBUCTUKA», @ UMEHHO:

BrageTb BCEMU BUAAMU YTEHUS HA AHITIMACKOM S3bIKE;

yMeTb U3BNneKkaTb, OLEHMBaTb, OTOMpaTbh 1 0606LWaTh MHPOPMaLMIO U3 UCTOYHMKOB Ha
AHTTTMACKOM M PYCCKOM $i3blKax;

BMageTb NOHATUIHBLIM annapaTtoM OCBOEHHbIX B pamMkax GakanaepuaTa TEOPEeTUYECKUX
NMUHIBUCTUYECKMX  OUCUMNIUH  (TeopUsi nepeBoda, JEeKCUKONOorusi,  CTUMUCTUKA,
TeopeTuyeckas rpaMmmaTiika aHrIMNCKOro s3blka);

yMeTb pecbepmpoBaTh U MHTEPNPETUPOBATL NMUCbMEHHbIE TEKCTbI Ha

AHITINACKOM SA3bIKE;

BrageTb NpodeCccroHanbHOM peYblo Ha aHIMIMIACKOM U PYCCKOM Si3blKax;

dopma BCTYyNnUTENbLHOro UCMbITAaHUA U ero npoueaypa:
BcTynutenbHble UCMbITaHUS B Maructpatypy akynbTeTa WHOCTPaHHbIX SA3bIKOB

NPOBOAATCHA B KOMOMHNPOBaAHHON OOpPME 1 COCTOAT M3 NMUCbMEHHOM paboTbl N cobecenoBaHns
9K3aMEHAaLMOHHON KOMUCCUN 1 abUTypreHTa.

Co,qepx(aHMe BCTYNUTENbHbLIX MUCNbITaHMKN Ha cbaKyaneTe MHOCTPAHHbIX A3bIKOB MO

HanpaBneHno «JlMHremcTukay:

TeopeTuyeckas rpammaTnka (eAvHULLI M YPOBHW aHanu3a, 4acTu peyun, CUHTaKkcu4eckue
eouHuubl: npobnema CcrnoBoCOYETaHWs, TUMNOMOrMA NPEAnoXeHus, CeMaHTuKa W
CTPYKTypa npeanoxeHus, nparmaTnka npeanoxeHuns);

INexkcukonorma (npobrnema nekcuyecknx enuHul, Asblka, npobrnema 3HaveHusi, YpoBHU
NIEKCMYECKOM  CUCTEMbl,  Knaccudukaumm  nekcudeckux  eguHuy,  npobnema
cnoBoobpasoBaHNA U  MOPMEMHOW CTPYKTYpbl CrOBa, CUCTEMHasi OpraHusaums
NEKCUMKN U CeMaHTU4YecKne CBA3W CroB B JIEKCMYECKOW cucTeme, dpaseornornyeckue
eoVHULBI 1 X Krnaccudukaums);

Ctunuctnka  (CTUNUCTMYECKas  Knaccudukaums  NeKCUYeCcKoro CcocTaBa  £3blKa,
doHeTMYeCcKke BblpasuTenbHble cpeacTBa M CTUNNCTUYECKUE MNPUEMbI, FeKCUYecKkue
Bblpa3uTenbHble cpeacTsa U CTUNNCTUYECKUE NPUeMbl, CUHTaKCUYeCKME BblpasuTerbHble
cpefcTsa M CTUNNCTUYECKNE NpreMbl, Npobnema yHKUMOHamNbHbIX CTUNewn);

Teopusi nepeBoga (knaccudmkaums nepeBoga, Buabl nepeBoga M UX OCODEHHOCTU:
NMUCbMEHHbLIN MepeBOAd; YCTHbIM nepeBod (CUHXPOHHBIM W nocrnedoBaTerbHbIN);
WHOPMAaTUBHBLIN NEPEBOA; XyAOXeCTBEHHbIN nepeso v Ap. MNoHATUS nepeBoayYecKon
SKBMBANEHTHOCTU U afekBaTHOCTU. [parmaTnyeckasn agantaumsa nepesoaa (BHyTPEeHHSS
n BHewHss). [lepeBogyeckme TpaHcopmaumMm Kak CcpeacTtBo  peanusauumu
nparmaTuyeckon agantauum.

BBegeHve B MEXKYNbTYPHYHO KOMMYHMKauuio. A3blk U KynbTypa. KaptuHa mupa.
MexXKynbTypHas KOMMYHUKaUNS N TEKCT. XyLAOXECTBEHHbIN TEKCT Kak ornocpefoBaHHOe
CPeACTBO 3CTeTMYecKon UHopmaumn. Kateropmm xygoXeCTBEHHOIo TeKCTa.



KPUTEPUMN OLIEHOK
Mo pesynbTaTtam cobecenoBaHns abUTYPUEHTY BbICTaBSIETCS OLeHKa. KpuTepum oLeHok
cnegyowme:

OTJIMYHO (86 - 100 6annoB.)

OueHka «OTNMYHO» BBLICTABNAETCH, €cnv abuUTypueHT LEMOHCTPUMPYET MOHMMaHue
BOMPOCOB 3K3aMeHaALWOHHON KOMUCCUUW, AaeT MomnHble pa3BepHyTble oTBeThbl. OTBET Ha BOMpPOC
MO aHrMMUCKOMY S3bIKy OOSDKEH OTpaxaTb BnageHue abuTypueHTOM TemMaTU4eCKON NeKCUKOMW,
OblTb BbLICTPOEH JIOMMYECKM, C afeKBaTHbIMW MNapeHTe3aMuM W CBA3YIOLWMMU 3dfeMEHTaMMU.
ABUTYpUEHT Takke [OIPKEeH NPOAEMOHCTPUpPOBaTb BrafgeHue rpammaTUY4ecKUMuM MoAensammu
NPOCTOr0 M CMOXHOro NPeAnoXeHus, yMeHne rpaMoTHO CTPOUTb pasfnyHble COCTaBHbIE TUMbI
cKka3yemoro, npeavkaTUBHbIE KOMMMEKChl, MOAMMUUMPOBaTb CTPYKTYpPY MpeanoxeHus Ons
a[leKBaTHOrO OTPaXKEHUs akTyanbHOro YreHeHUsa npeanoXeHus-BbickasblBaHUs. PoHeTUYeCcKMe
HaBbIKM abuTypueHTa OOMMKHbI OblTb AOCTATOYHBIMKM ANS nepefady CMbICNopasnnynTensHON
dyHKuMM oHem. OTBET Ha BOMPOC MO TEOPUM AHTTIMNCKOrO $3blka OOIHKEH MOMHOCTLIO
packpblBaTb coAepXaHue mMaTepuana B paMKax [OUCUUMNNAWH, WU3yvaeMblX CTyaeHTamu
GakanaBpuaTa nNo Hanpasnenuo SluHesucmuka. ABUTYPUEHT B MOSTHON Mepe AEMOHCTpUpyeT
3HaHWE OCHOBHbIX 3aKOHOMEPHOCTEN CUCTEMbl £i3blka, CneuMdukn ee (OYHKUNOHUPOBAHUSA ©
pasBUTUS; YMEHME aHanM3npoBaTb NPOBneMy B CUHXPOHUYECKNX N ANAXPOHUYECKUX acnekTax;
YyMEHME MPUMEHATb OCHOBHbIE TMOMOXEHUS Teopuu BOMpoca nNpu aHanu3e KOHKPETHOro
NIMHIBUCTUYECKOrOo Martepuana; yMeHWe pacKpblTb CUHTETUYECKME CBSA3M paccMaTpyvBaemoro
BOMpoca ¢ ApyrMMy BONpoCamMmmn TeOpUmn aHMIMMCKOro A3blka.

XOPOLUO (66 - 85 6anno.)

OueHka «XOpoLIO» BbICTABMNSAETCA, €Cnn abuTypueHT [OEeMOHCTpUpyeT HenonHoe
BnageHve npennoXeHHOW TemMaTUKOW, MCMOoSb3yeT CUHOHWMWYHbIE 3aMeHbl TEPMUHOMOMNM,
3aTpygHseTca B MOHMMAHUW HEKOTOPbIX TepMMHOB. B obnactu rpammaTtukm — ucnonb3yet
rPaMOTHO MOCTPOEHHbIE NPOCTblE UM OAHOTUMHBLIE CTPYKTYPbl, HE 4EMOHCTPUpPyeT cBOBOAHOMO
NCNONb30BaHMsi BCEX MOPMOSIOrMYECKNX NN CUHTAKCUYECKUX OOPM U CTPYKTYp. PoHeTuveckme
HaBbIKM abuTypueHTa OO0SMKHbI OblTb AOCTAaTOYHLIMKM ANs Nepeaayvn CMbICopPasnMyYnTenbHON
dPYHKLMM POHEM.

OTBevas cogepxatenbHO U CTUIIMCTUYECKM FPaMOTHO Ha BOMPOC MO TEOPUM aHIMUACKOTO S3bIKa,
abuTypueHT He packpbiBaeT cogepXaHue B MOMHOM obbeme, nepedncnsieTr Heobxoaummble
nNpo6nemMsbl, HO He KOMMEHTMPYET UX B NOSIHOM OObEME.

YOOBJIETBOPUTEJIBHO (40 - 65 6annoB.)

OueHka «yaoBNeTBOPUTENBHO» BbICTABNSAETCS, eCrnn abuTypueHT npu OTBETE Ha BOMPOC
aonyckaeT OHETMYECKNE, NTIEKCUYECKME U rpaMMaTieckne owmnodkun. Npu oTBeTE Ha BOMpOC Mo
TEOpUN aHrNMNCKOro A3blka abuTypueHT packpbiBaeT codepkaHue Bonpoca YacTU4YHO, yrnyckas
HekoTopble 6a3oBble MOHATUS, 3aTPYAHSAETCA MNpU OTBETE Ha YTOYHSOLWME BOMPOCHI
3K3aMeHaLMOHHON KOMUCCUW.

HEYOOBJIETBOPUTEJIbHO (meHee 40 6annoB)

OueHka «HeyOoBneTBOPUTENBHO» BbICTABMASETCA, €Cnn abutypueHT gonyckaeTt rpybble
doHeTuyeckme, nekcuyeckne, rpaMMaTMyeckue, CTUINUCTUYECKME W pedveBble OWunbku. [pu
OoTBETE Ha BOMPOC MO TEOPUWU AHINMNCKOrO SA3blka abUTYpUEHT He pacKpbiBaeT coaepXXaHue
BOMNpoca, ynyckaeT 6a30Bble MOHATUSA, 3aTPyOHSIETCA MpU OTBETE Ha YTOYHSALME BOMPOCHI
9K3aMEHaLMOHHOW  KOMMWCCUM, OEMOHCTpMpYyeT  OTCYTCTBME YMEHUSI  aHanvM3npoBaTb
FIMHIBUCTUYECKMI MaTepuan.

NMPUMEPHbIW NEPEYEHb BOMPOCOB U TUNOB 3AOAHUA ONSA NOATOTOBKU K
BCTYMUTENIbHOMY UCMNbITAHUIO:

MACbMEHHAS YACTb SK3AMEHA (MAX. 50 BAJ1J10B)

[aHHbIn BUO BCTYNUTENbHLIX WUCMbITAHWUW BKIIOYaET NUHIBO-CTUMUCTUYECKUA aHanms
OpPUrMHaNbHOrO TeKCTa Ha aHrnunckom a3bike (oo 4000 n/3H), C uenbio onpegenuTb
CTUNUCTMYECKNE CPEACTBA M NPUEMbI, a Takke UX OYHKUMN B TEKCTE; BblAENUTb XapaKTepHble
9KCMPECCUBHO-CTUNNCTUYECKME MapKepbl, OTHOCMMblE K pPasfMyHbiM  YPOBHSM  A3blKa;



onpenenuTb ctTuneobpasylowmne CpeacTBa TeKcTa; NPOU3BECTM OLIEHKY 3HAYMMOCTU KaXkdoro
areMeHTa B pe4eBOM (PyHKLIMOHMPOBAHUM.

MpuMepHbIN NNaH NMHIBOCTUIIMCTMYECKOTO aHann3a XyAoXXeCcTBeHHOro/Hay4Ho-
nonynsapHoro/ny6nMuncTUYEeCKOro TeKcTa

Plan of a Literary Work Analysis

1. Introductory comments, outlining the theme of the work, identifying its extralinguistic
characteristics/parameters essential for the organization of the text and its interpreting (the
title, the author’s literary heritage - scope of problems, raised in his/her literary works; thematic
appeals to the audience; the author's creative activity; social, cultural and intellectual
delineations of the work, its particular personal, gender, racial, class and other perspectives
and ideological aspects).
2. The style of the literary work and its function
the belles- lettres style - (poetry, drama, emotive prose)

3. The genre status of the literary work

(a detective story, science fiction, historical, fantasy, documentary, a social/ psychological
short story).

- social story / novel - studies the effect of social conditions at a given time and place upon
human life and conduct

- psychological story/novel - is concerned mainly with the mental and emotional lives of
the characters.
4. Analyze the ideologic(al) content of the literary work that comprises the theme, the
problems, the message, the conflict the emotional / emotive tone.
5. Analyze the major word symbols/images: their functions (a word symbol can accompany
the action, intensify the emotional tone, create significance, extend or complicate the meaning,
contribute to the depiction of the personages, or function as motifs rousing ideas or feelings,
bringing people or events to the reader’'s mind).
6. Analyze the setting of the literary work
7. Give the summary of the text/ extract (5-8 sentences). A good summary should be
comprehensive, concise, coherent, and independent.
8. Analyze the plot (linear/straightforward — following the chronological order) or non-linear
(elastic — in which the storyline is told out of chronological order)
9. Analyze the arrangement of the plot: exposition, rising action, crisis or climax, falling
action, and resolution/denouement/ending.
10. Analyze the narrative compositional forms employed: the formal
structure/framework/ordonnance/architectonics of the text: the arrangement and interrelation
of elements in a literary work.
Determine and dwell on the forms of the author’s speech (description, narration, discourse,
digression), on the representation of the personages’ speech (a polylogue, a dialogue, a
monologue, the direct, indirect and represented speech, the stream of consciousness, the
inner monologue).
Define the narrative compositional forms employed (narrative
proper/argumentation/description) commenting on their function in the text.
11. Dwell on the type of authorship
Define the story’s narrator, the one who tells the story.
3-rd person narration (omniscient 3-rd person narrator (who knows everything about all
events and characters including their thoughts and feelings);
limited 3-rd person narrator (who knows only certain events and thoughts and feelings of certain
characters);
3rd-person objective point of view has a neutral narrator that is not privy to characters’
thoughts or feelings; the narrator presents the story with an observational tone)) 3-rd person
narrator doesn’t impose his views on the reader,
first-person narration (an observer — an narrator, who presents the events of the story from the
first-person perspective, from his point of view and may participate in the events).
Second-person narrator: addresses the reader and/or the main character as “you” (and may
also use first-person narration, but not necessarily).




12. Character drawing

(a flat, static character — who doesn’t change, a round, dynamic character — we observe the

development of the character)

Does the author reveal the thoughts and feelings of his characters directly or indirectly?

Distinguish the protagonist (the main character) and the antagonist (a character in a story who

is presented as the chief foe of the protagonist) of the story, and the contradiction between them.

The analysis of the characters should include the following issues:

¢ the role of the character in the literary work;

¢ the social status of the character, and the way it is reflected in the narration;

e a particular character type and the representation of a certain idea, credo, value, quality
or attitude;

o the way the author creates the personages (characterization): direct characterization
(through comment and description, with the help of the character’'s prehistory or
biography) or indirect characterization (through the characters’ behaviour, speech,
thought and mutual attitudes);

o the character's appearance and the linguistic means employed by the author in
description;

o the sensibility of the character: the character’s feelings, emotions and attitude to others;

e discourse features: the tone or attitude the talk seems to have, the manner of the
personage’s speaking, the language of the personage including lexicon and syntax
(analyze the speaker’s choice of words, the use of rhetorical devices, the types, length
and other features of the sentences and see if the sentences are logically joined or
disjointed, rational or otherwise ordered, or disorderly);

13. Vocabulary and syntactical arrangement of the text

Define the style of the language in the text (bookish, colloquial, neutral), implicit level, connotation
of words (negative/positive). How does the word choice help reveal the main idea of the text?
Focus on the peculiarity of the choice of words; the frequent use of certain syntactical
structures (loose/balanced/periodic sentences); the peculiarities of the word order and their
stylistic value.

14. Define and describe the dominant ways of the meaning actualization represented
through the imagery and stylistic devices and their correlation with the basic constituents of the
text analysis: the vein of the story, character drawing, plot development

15. Appraisal part

Draw a conclusion embracing the relevance of the literary work in the writer's creative activity
and in the history of the national and world's literature, the distinction of the author’s style and
your appreciation of the literary work.

The Plan of a Non-literary Text Analysis

=

Identify of this the source publication, its author / a group of authors.

2. Speak on the functions of the headline in the article. State if it holds any connotation or
lexical-stylistic or syntactical-stylistic devices? If yes, why do you think the author has chosen
them? (to give prominence to... ; to attract the readers' attention to ...; to inform about ...; to
persuade of..

3. Define the style of the text under consideration, its features and immediate function
(informative, educational, persuasive).

4. Define the genre of the text.

5. Outline the purpose of the text, formulating its subject-matter and the author’s purpose in
writing it.

6. Outline the theme of the text and the elements providing its unity.

7. Render the basic idea of the text.



8.

10.

11.
12.

13.

14.

15.

Comment on the compositional design of the text/ article. Identify the type of narrative
compositional forms employed: narrative proper, description, argumentation and their
function.

Outline the structure of the text (its basic constituents: the introduction, the body, the
conclusion, depending on the number of subtopics/microthemes/ microtopics).

Speak on the subtitles of the text if any. Are they given in bold ink? Are they statements
or questions? Can you identify which subtopics they introduce?

Single out the leading style-forming features of the text under analysis.

Analyze the vocabulary of the text/ its diction from the point of its register
(colloquial/informal, neutral, bookish/formal). Are there any stylistically marked words? State
their function(s) in the text. Does the author employ:

terms, specific to a certain branch of knowledge, quotations, references, foot-notes.

Name the key words of the text (they are nouns found in the title, subtitles, introduction,
conclusion, abstract, in other words - the most frequently used words).

Analyze the syntax of a text. Comment on the syntagmatic pattern of the text. What types of
collocations are predominant? What types of sentences prevail in the text? Account for the
use of passive, infinitive and participial constructions. Speak on the logical sequencing of
utterances with clear indication of their interrelations and interdependence? Single out
transition words, introductory words.

Dwell on the stylistic value of the text through the perspective of the language means
employed and their contribution to the overall pragmatic value of the text.

YCTHAA YACTb 3K3AMEHA (MAX. 40 GAJ1J10B)
Anenulickul a3bik (4acmb 1 - max. 20 6asnnos)
lpumepHnili criucok sornpocoe 0511 cobecedosaHUs:

KakoBbl Baln oxxnaaHusa ot obyyeHns B maructpartype?

KakoBa cchepa BalLmx akageMn4eCcKkux NMHTEPecoB?

Pacckaxute o Baluen BbinyckHOW 6akanaBpckon paboTe.

Mo4emy Bbl pewmnnu NpogosmkuTe obydeHre B marmctpatype?

EcTb nn y Bac onbIT paboTbl NpenogasatenemM unm nepeBogavymkom?

Kakune npenmyLiecTBa gaeTt 3HaHWE MHOCTPAHHOIO s3blka (M3yv4aemMoro Bamm)?

Kakve komneTeHuun Bbl OxupaeTe nonyyntb, obydascb B mMaructpatype, U Kak 3To
nomoxet Bam B byayuien npodeccnoHanbHOW AeaTeNnbHOCTU?

Kak 6bl Bbl onucanu Bawly dyayLuyo npodeccmoHanbHyo oesaTenbHOCTb?

YUTo Obl Bbl MIBMEHMIN B CUCTEME BbICLLEINO 0BpasoBaHmA?

10. Kak, Ha Baw B3MmMa4, WMHPOPMAUMOHHbIE TEXHOMOMMM W3MEHWIM NpenogaBaHune
WHOCTpPaHHbIX S3bIKOB?

NooghkwdpE

© ©

Teopusi aHanulicko2o si3bika (4acmb 2 - max. 30 6asos)

10.

11.
12.
13.
14.

1. OcHoBHbIe criocobbl cnoBoobpas3oBaHUSA B COBPEMEHHOM aHITIMACKOM A3bIKE.

2. [Npobnema geduHMUMM cnoBa U ee acnekTol. Jlekcuyeckoe 3Ha4yeHne cnosa u ero TUnbl.
Tunbl U3MEHEHNST 3HAYEHUS.

3. CemaHTnyeckas knaccudgukaumst CnoBapHOro CoctaBa aHrMMNCKOro A3blka: CUHOHMMBI,
@HTOHUMbI, OMOHUMbI.

4. ®paseonorvyeckme eguH1Lbl B aHIMIMMCKOM A3blke N UX Kraccudunkaums.

5. 3Tumonornyeckne OCHOBbI CIOBApPHOr0 COCTaBa aHIIMMCKOrO s3blka: Knaccugukaums
3aMMCTBOBaHWN.

6. Knaccudmkaumsi neKCMKM No MCTOPUYECKON OTHECEHHOCTM.

Knaccundukaums nepesoga, Buabl nepesoga U UX OCOBEHHOCTU: MUCbMEHHLIN NepeBos;

YCTHbI nepeBoq (CMHXPOHHbIM W MOcrneaoBaTeNbHbIN); WH(OPMaTUBHBLIN NEPEBOA;

XyOOXXeCTBEHHbIN nepeBo 1 ap.

MepeBoa 6€33KBMBANEHTHON NIEKCUKM aHTTIMNCKOrO A3blka

MoHATUS NnepeBO4YECKON 9KBUBANEHTHOCTU N aAEKBATHOCTMW.

MparmaTudeckaa agantaums nepesoga (BHYTPEHHSIS M BHELLHAS). MepeBoayeckue
TpaHcopMaunn Kak cpecTBO peanv3auun nparMatu4eckon agantaumu.
Mpobnema 4acTen peyn B aHIMUNCKOM A3bIKE.

MpaMmaTmyeckme kaTeropmm n cnocodbl BbipaXeHNs rpaMMaTyecKmnX 3HaYEHNI.

CyuwecTButenbHoe v npunaratensHoe: obLmn o63op KaTeropun.

Mpobnema HaKNOHEHWs 1 3arora B aHITIMNCKOM A3bIKe.



15.
16.
17.
18.
19.

20.
21.
22.
23.
24,

25.

Bua n Bpema B aHIMMNCKOM A3bIKE.

CnoBoco4yeTaHue: onpeaeneHme n knaccudukaums.
MpeanoxeHue: onpegeneHne 1 NPUHUUNLI Knaccudukaumm.
®PyHKUMOHArMbHbIE CTUNN: KraccuduKkaums, XapakTepPUCTUKN.
Crunuctnyeckasa anddepeHumanms CroBapHOro CocTaBa aHrfIMMCKOro s3blka.
CuHTaKkcnyeckme CTunmcTnyeckme cpeacraa.

Jlekcnyeckue CTUNUCTUYECKUE CPEaCTBA.

Tponbl (MeTadopa, METOHUMUS).

Tunbl NOBECTBOBAHMS U KOMMNO3ULMOHHBLIE (DOPMBbI.
XyOoXXeCTBEHHbIN TEKCT U ero Kateropuu.
B3anmooTHOLEHNs A3blka U KyrNbTypbl.

CMNUCOK PEKOMEHOYEMOW NUTEPATYPbI

1.
2.
3

10.
11.

12.
13.
14.
15.
16.

17.
18.
19.
20.
21.
22.

23.
24,

25.

26.

English Lexicology (Ha aHrnuickom a3bike) M., 2006
Schirova I.A. How to Analyze Fiction. Spb., 2006
ApHonbg N.B. Ctunuctuka. CoBpeMEHHbIN aHMMNNCKNIA A3bIK.
Y4yebHuk gns By3os. M., 2004
ApHonbg M.B. OcHOBbI Hay4HbIX UCCIeA0BaHWI B NIMHIBUCTMKE: Y4eb.
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